Frangoise Schein

at Bette Stoler

Much of Frangoise Schein's work
ol the last few years has involved
a search for new modes of map-

making In a variely ol mediums
and lorms her art has explored
the diagramming of contempo-
rary spaces and events for which
convenhonal maps are increas-
ingly inadeguale—the new ab-
stract dimensions of circuils,
whether composed of data, light,
energy of systems of transporta-
tion and circulation In her recent
show, she confronted the difficul-
lies involved n representing the
complexily of the conlemporary
City

Rather than construct a fixed
image of the cily. Schein's latest
mixed-media pieces expenment
with ways of mulbplying our
expenence of an urban terrain
One mnspiration for these peces
15 the Chinese gazibao. a public-
information wall Thus, Schein's
light box Wtled Dazbao for the
City of Peking 132 by 24 by 5
nches) s a kind of paimpsest on
which she develops a nolion of
the cily as a nexus of flows of
information Within this densely
beautiful work a multilayered as-
semblage ol histoncal scienlific,
social lopographical and techno-
logical elements generales new
viewpoints from which to consid-
er the cily

On a glowing held painted
brick red dluminated by hghts
coming from behwnd a drawn and
eiched plan of the old city ol
Peking and a map of i1s modern
subway system overlap Painted
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Francoise Schein: Peking Dazibao, 1986, mixed mediums, 32 by 24 by
5 inches; at Bette Stoler.

in silver across the surface of
both are various Chinese conslel-
lations. Visible through holes in
these maps are fragments of oth-
er diagrams of stars as well as
depictions of quarks—an inter-
section of the most ancient and
the newes! representations of
man’s comprehension of matter
Finally. buill over the piece is an
abacus, a grid that forms a sef of
coordinales The whale work res-
onales with an interpanetration
of ancient and modern modes of
knowledge, movement, work. ap-
prehension of the stars and the
seasons here conjoins with math
emahics and an evocation of con-
temporary lechnologies

Another light box. Modef for a
Dazibao for the City of Stockholm
(32 by 24 by 6 inches), also pre-
sents a franslucen! surface of
maps and plans of urban sys
lems Il juxtaposes the present:
day contours of this northern city
and ils harbor with relerences o
the amcting importance ol the
sea, the sun and the chimate in s
history  But here. the traditional
map 15 merely one unil in a larger
synlactical formal, because the
piece ncorporates elements ke
a minature television set and a
digital clock, the tlopographical
dimensions ol the city concide
with other. nonspatial struc-
fures

Schemn. who was frained as an
architect, has consistenily

sought ways 1o presenl her wark
on a public scale (her subway
map of New York City embedded
in a Greene Slreel sidewalk is
one such realized project) Each
piece in this show was a model
for a much larger sculptural mural
installation

If the lighl boxes. at least n
their magquetle size, have a lapi-
dary clanty remimscent of Cor-
nell, Schein's Time ZJone pre-
sents a harsher and more impos-
ing wision An B-by-14-fool cop
per. aluminum and wood model
for a World Trade Center project
(if undertaken. the final work will
be twice this size), Time Jone is
a wall-mounted, global panorama
composed ol a chaolic paich:
work of schematic maps of what
are predicled to be the world's
12 larges! cilies in the year 2000
Thick, wregular and twisting verli-
cal stnps of metal run across the
pece 1o indicate the 24 time
zones: at the top of each stnip is a
clock sel lor a parbicular zone
The disturbing force of the work
hes in the unsetlhng incaompatitil:
ity belween the precision of the
24 clocks and the prolilerating
disarder ol the maps beneath
them Clock time seems hope-
lessly inadequale amid the over-
lapping simultaneity of a mutal:
ing “world city © The disjunclion
ol these systems. along wilh the
rusting metallic colors of the
work, suggesls a dystopian

image of the fin-ce-millennium,
—Jonathan Crary




